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HUMANITIES  WEST  PRESENTS 


CONFRONTING 

NAPOLEON 

European  Culture  at  the  Crossroads 


Moderator:  Roger  Hahn 

Emeritus  Professor  of  Graduate  Studies  in  History,  University  of  California  Berkeley 

Introductory  slide  show  prior  to  the  program  courtesy  of  Melinda  Roberts  and  Chuck  Sieloff,  PhD 

Background  music:  Ludwig  van  Beethoven  (1770-1827),  Symphony  No.  3 OP.  55  “Eroica' 
with  Michael  Tilson  Thomas  and  the  Orchestra  of  St.  Luke's  (1986) 


Cover  art:  portrait  of Napoleon  by  Jean  Auguste  Dominique  Ingres 


The  French  Revolution  unleashed  institution- shattering  forces. 

Napoleon  successfully  refocused  these  forces  upon  Europe, 
and  the  French  tide  swept  over  the  continent,  and  even  across 
the  Mediterranean,  leaving  the  remnants  of  many  ancien  regimes 
refashioned  in  its  wake. 

Responses  to  France  s reassertion  of  cultural  preeminence  varied 
from  uncritical  enthusiasm  to  repugnance,  and  from  nuanced 

Friday,  April  17,  2009 


appreciation  to  the  love-hate  affair  the  Russian  aristocracy  carried 
on  for  the  next  century.  Napoleon  invaded  Egypt  yet  crafted 
enlightened  policy  sympathetic  to  Islam.  He  resurrected  Roman 
civil  law,  inspired  Beethoven,  challenged  Goethe  and  Tolstoy  to 
think  again,  and  bankrolled  a return  to  grandeur  in  the  fine  arts. 
Only  the  British  successfully  resisted  both  his  armies  and  his 
cultural  influence. 

8:00  pm  - 10:15  pm 


INTRODUCTION 

JACQUES  DE  NORAY,  Deputy  Consul,  representing  the  Honorable  Pierre-Francois  Mourier,  Consul  General 
of  France  in  San  Francisco,  PATRICIA  LUNDBERG,  Executive  Director,  and  ROGER  HAHN,  Moderator 


KEYNOTE  ADDRESS 

Napoleon — the  Grandeur  Restored 

STEVEN  ENGLUND  (Ecole  des  Hautes  Etudes  en  Sciences  Sociales  and  American  University  of  Paris/New  York  University) 

Napoleon  the  man,  Napoleon  the  general,  and  Napoleon  the  the  promise  of  glory  for  the  French  following  the  horrors  of  the 
Emperor:  what  elements  led  to  the  election  and  rise  to  power  revolution,  but  many  additional  factors  influenced  his  ability  to 
of  this  27-year-old  minor  Italian  nobleman?  Napoleon  provided  mesmerize  the  world. 

Intermission.  Refreshment  service  and  book  sales  in  the  lobby. 


LECTURE 

Napoleon  and  the  Visual  Arts.  MICHAEL  MARRINAN  (Stanford  University) 


Napoleon  spent  lavishly  on  the  arts  of  all  media:  from  grand- 
scale  projects  of  architecture  to  finely- wrought  personal  objects; 
from  wall-sized  paintings  to  books  and  prints;  from  monumental 
sculptures  to  porcelains  of  extreme  elegance.  Across  this  broad 
spectrum  of  patronage,  no  single  style  can  be  called  emblematic 
of  the  Empire.  How  could  it?  Napoleon  emerged  from  the  ruins 
of  the  First  Republic  to  erect  a government  of  social  and  political 
elites  that  mirrored  the  hierarchies  of  the  old  monarchy  without 
renouncing  completely  the  achievements  of  the  Great  Revolution. 
Artists  were  asked  for  imagery  and  symbols  to  legitimize  Napoleonic 
rule  as  both  a break  from  the  past  and  an  extension  of  it.  Thus,  the 
Emperor  s coronation  invoked  Charlemagne  as  historical  pedigree 


to  bypass  conveniently  the  line  of  kings  ousted  by  the  Revolution. 
Public  works  of  classical  allusion  figured  Paris  as  the  new  Rome 
and  center  of  a new  Empire.  By  contrast,  history  painters  were 
encouraged  to  break  with  the  Academy’s  preference  for  antiquity  by 
commissioning  pictures  of  contemporary  events  in  modern  dress. 
Sculptors  exchanged  heroic  nudes  for  military  heroes  in  uniform. 
Designers  of  interiors,  furnishings,  and  objects  for  Napoleon  did 
not  eschew  the  craft  and  elegance  of  pre-Revolutionary  aristocratic 
culture,  but  reshaped  them  with  a functional  sobriety  in  tune  with 
the  Emperors  rationalist  pragmatism.  A survey  of  the  arts  under 
Napoleon  will  demonstrate  that  aesthetic  productions  of  the 
Empire  mirror  the  myriad  political  contradictions  of  their  patron. 
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Saturday,  April  18,  2009 


10:00  am  - 12:00  noon  and  1:30  - 4:00  pm 

INTRODUCTION 
ROGER  HAHN,  Moderator 


LECTURE 

From  Code  Civil  to  Code  Napoleon:  the  Birth  of  a Myth.  LAURENT  MAYALI  (UC  Berkeley) 


The  1789  French  Declaration  of  Human  Rights  expressed  the 
revolutionary  wishes  of  a people  enjoying  newly  gained  freedom 
from  the  tyranny  of  an  absolute  monarch.  The  1804  promulgation 
of  the  Napoleonic  Civil  Code  signaled  the  beginning  of  a new 
era  of  legal  modernity  that  would  define  the  building  of  diverse 
European  nation-states  during  the  nineteenth  century  In  the 
tumultuous  five  years  defined  by  these  legal  cornerstones,  various 
constitutions  came  and  went,  laws  were  promptly  voted  and  quickly 
abolished.  Justice  was  swift  and  deadly,  executions  responded  to 
assassinations.  Political  paranoia,  institutional  violence,  and  brutal 
repression  culminated  in  a regime  of  Terror  that  ended  in  the  same 
violence  that  had  brought  it  to  power.  Yet  during  these  times  of 
violence  and  turmoil,  French  people  and  their  diverse  governments 
never  ceased  to  aspire  to  the  codification  of  unified  law  for  a united 
France.  Despite  its  moderate  and  conservative  overtone,  the  Civil 


Code  was  the  product  of  the  revolutionary  ideal  that  sustained 
many  hopes.  It  is,  therefore,  paradoxical  that  this  beacon  of  a new 
legal  model  would  bear  the  first  name  of  a young  general  who  had 
seized  power  by  force  in  complete  disregard  for  the  existing  legal 
and  political  order,  who  would  crown  himself  emperor,  would  make 
and  depose  kings,  and  would  reign  as  the  most  feared  monarch  on 
the  European  battlefields.  Years  later,  the  deposed  emperor,  dying 
on  a remote  island,  took  comfort  in  the  belief  that  his  Code  was 
his  legacy.  By  then,  however,  the  Code  Napoleon  had  shed  its 
revolutionary  clothes  and  its  imperial  laurels  to  achieve  its  own 
purpose  in  a French  society  that  still  had  to  be  subjected  to  more 
kings  and  another  emperor  before  settling  for  a democratic  state. 
But  the  myth  survived:  Napoleon  alia  sendormir  sous  le  saule.  Et 
les  peuples  alors,  de  Vun  a V autre  pole,  Oubliant  le  tyran,  seprirent  du 
herosl'  Victor  Hugo 


Intermission.  Refreshment  service  and  book  sales  in  the  lobby. 

LECTURE 

Tolstoy  s Napoleon:  A Dethronement 

Napoleon  was  an  enigmatic  leader,  possessed  of  great  charisma  of  the  stages  of  Napoleons  dethronement  in  the  novel,  examining 

and  strategic  insight.  This  is  precisely  the  image  that  the  iconoclast  Napoleon  the  characters  physique  and  mannerisms,  his  mistaken 

Leo  Tolstoy  consistently  undermines  throughout  his  monumental  notions  of  hero-centered  warfare  and  history,  and  the  contrasting 

War  and  Peace.  LUBA  GOLBURT  (UC  Berkeley)  will  trace  some  models  of  leadership  advanced  by  Tolstoy. 


Break  for  Lunch.  Theatre  Closes  12:00  to  1:00.  Program  resumes  at  1:30  pm. 


PERFORMANCE 


Pianist  TERESA  YU  (San  Francisco  Conservatory)  performs 
Beethovens  virtuosic  “Eroica  Variations,”  Op.  35,  a set  of  fifteen 
variations  for  solo  piano  dating  from  1802,  and  based  on  the 
same  theme  Beethoven  used  in  the  finale  of  his  Troica”  Symphony 
(No.  Jj,  composed  the  following  year  and  originally  dedicated  to 


Napoleon.  Typical  of  the  groundbreaking  composer,  he  makes 
important  departures  from  the  standard  theme- and- variations 
form,  including  a masterful  fugue  as  the  finale.  See  program  notes, 
page  5. 


LECTURE 

Egyptomania  or  Orientalism?  Painting  Napoleon  Bonaparte’s  Egypt.  JUAN  COLE  (University  of  Michigan) 


The  painters  who,  in  subsequent  decades,  took  up  the  themes  of 
Bonaparte’s  Egyptian  conquest  contrasted  splendor  and  squalor, 
courage  and  barbarism,  science  and  fanaticism,  masculine  vigor 
and  feminine  languor.  In  their  stereotypes  of  East  and  West,  and 
in  the  ways  that  they  referred  back  to  traditions  of  depicting  the 
Orient,  some  used  the  expedition  as  a canvass  on  which  to  imagine 


a Middle  East  that  Europe  could  and  should  dominate.  Others 
explored  the  barbarity  of  Bonaparte  s own  military  policies,  turning 
the  French  expedition  into  a critique  of  Western  militarism.  These 
differences  among  the  painters  reflected  European  struggles  over 
values  of  peace  versus  imperialism  as  the  nineteenth  century 
unfolded 


Stretch  Break 


PANEL  DISCUSSION  WITH  ALL  PRESENTERS 

ROGER  HAHN,  Moderator 

Questions  From  The  Audience:  Please  fill  out  a card  with  your  questions  for  any  of  the  presenters,  to  be  discussed  at  the  closing 
Panel  Discussion  on  Saturday. 
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About  Our  Presenters 


Moderator  Roger  Hahn  is  Emeritus  Professor  of 
Graduate  Studies  in  History  at  the  University  of 
California,  Berkeley,  and  a specialist  in  eighteenth- 
century  France.  He  is  a past-President  of  the  Ameri- 
can Society  for  Eighteenth- Century  Studies  and  the 
West  Coast  History  of  Science  Society.  He  has  pub- 
lished widely  on  cultural  and  scientific  issues  of  the  period.  He 
was  educated  at  Harvard  University  (AB)  and  Cornell  University 
(PhD).  His  undergraduate  interest  in  French  science  and  society 
led  to  a Certificate  from  the  Ecole  Pratique  des  Hautes  Etudes  in 
Paris.  Roger  and  his  wife  Ellen  are  longtime  supporters  of  Hu- 
manities West,  and  he  has  been  a speaker  or  moderator  for  a num- 
ber of  Humanities  West  programs. 

Juan  R.  I.  Cole  is  Richard  P.  Mitchell  Collegiate 
Professor  of  History  at  the  University  of  Michigan. 
For  three  decades,  he  has  sought  to  put  the  relation- 
ship of  the  West  and  the  Muslim  world  in  historical 
context.  His  most  recent  book  is  Engaging  the  Mus- 
lim World  (Palgrave  Macmillan,  March,  2009)  and  he 


also  recently  authored  Napoleons  Egypt:  Invading  the  Middle  East 
(Palgrave  Macmillan,  2007).  He  has  been  a regular  guest  on  PBS  s 
Lehrer  News  Hour,  and  has  also  appeared  on  ABC  Nightly  News, 
Nightline,  the  Today  Show,  Charlie  Rose,  Anderson  Cooper  360, 
Countdown  with  Keith  Olbermann,  Democracy  Now!  and  many 
others.  He  also  writes  Informed  Comment. 

Steven  England  took  a doctorate  from  Princeton, 
after  studying  at  Cambridge  as  a Marshall  Scholar. 
He  has  previously  taught  French  history  at  UCLA, 
the  Universite  de  Paris-VlII,  and  Sciences-Po,  and 
is  currently  Directeur  detudes  at  the  Ecole  des 
Hautes  Etudes  en  Sciences  Sociales  and  Distin- 
guished Professor  at  the  American  University  of  Paris  (now  part 
of  New  York  University).  He  worked  for  President  Jimmy  Carter, 
as  the  principal  author  of  The  Report  of  the  President's  Commission 
for  an  Agenda  for  the  Eighties^  and  was  director  of  public  affairs  for 
United  Nations  Environment  Program,  in  New  York.  He  was  also 
a principal  writer  for  the  UNAIDS.  He  has  also  written  six  books, 
including  The  Inquisition  in  Hollywood:  Politics  in  the  Film  Com- 
munity, 1930-1960  (co-authored  with  L.  S.  Ceplair)  and  the  sce- 
nario for  a ballet  (“Tamar  and  Amnon”),  choreographed  by  Mar- 
tine  Van  Hamel  and  premiered  by  American  Ballet  Theatre  at  the 

continued  on  page  7 
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The"Eroica"Variations 


Fifteen  Variations  and  a Fugue  on  an  OriginalTheme  in  E-flat  Major,  Op.  35 
by  Ludwig  van  Beethoven 

Program  Notes  by  Humanities  West  contributor  Barbara  Hassid 


The  primary  theme  of  the  “Eroica”  Variations  for  piano, 
composed  in  1802,  carried  enormous  significance  for  Ludwig 
van  Beethoven,  who  used  it  in  no  fewer  than  four  works.  The  other 
three  are  the  finale  of  his  ballet  The  Creatures  of  Prometheus,  Op.  43 
(1800),  the  seventh  of  the  Twelve  Contredanses,  WoO  14  (1800- 
02),  and  last  but  definitely  not  least — the  finale  of  the  famous 
Eroica  {^'Heroic')  Symphony  (No.  3 in  E-Jlat),  Op.  55  (1803),  a work 
that  has  become  closely  associated  with  Napoleon. 

In  fact  Beethoven  originally  entitled  this  ^ymf\iony''Bonaparte” 
in  admiration  for  the  leader  he  felt  personified  the  egalitarian 
ideals  of  the  French  Revolution.  But  he  famously  destroyed  the 
title  page  bearing  this  designation  after  hearing  that  Napoleon 
had  crowned  himself  Emperor  of  France,  on  December  2,  1804. 
Although  clearly  disillusioned  with  Napoleons  betrayal  of  the 
revolutionary  ideals  he  so  greatly  admired,  Beethoven  nonetheless 
retained  a certain  esteem  for  the  self-made  Corsican  who  rose 
to  the  heights  of  power  not  by  virtue  of  patrician  parentage  but 
through  his  ferocious  energy  and  brilliant  military  prowess.  Thus 
the  nickname  “Heroic”  remains  appropriate. 

Both  the  “Eroica”  piano  composition  heard  on  this  program  and 
the  fourth  movement  of  the  Eroica  Symphony  consist  of  variations 
on  this  theme: 


-t-t- 


m 


f 


;J-  r 


f I 


iFR- 


tf- 


Listen  carefully  to  the  opening  section  of  the  “Eroica”  Variations 
that  Teresa  Yu  will  perform.  You  11  hear  that  Beethoven  plays  a 
clever  trick  by  starting  out  with  the  “Basso  del  temo,”  the  bass  line 
of  the  primary  theme  (see  bottom  line  of  the  musical  illustration), 
rather  than  the  melody  itself.  This  bass  line  was  created  by 
Beethoven  when  he  opposed  Daniel  Steibelt  in  a fierce  piano 
competition  in  Vienna.  Steibelt  was  an  effete  snob  from  Paris  who 
imitated  thunder  storms  on  the  piano  while  his  supercilious  wife 
pranced  around  with  a tambourine.  When  Steibelt  played  a tune 
that  poked  fun  at  a theme  from  Beethovens  Clarinet  Trio,  (B  flat. 
Op.  11),  Beethoven  went  ballistic!  He  stomped  over  to  the  piano, 
grabbed  the  cello  part  from  Steibelt  s Quintet  in  D,  turned  it  upside 
down,  and  started  picking  away  at  the  notes  you  11  hear  Teresa  Yu 
play  at  the  very  beginning  of  the  piece.  As  soon  as  Beethoven 
transformed  these  initial  notes  into  a magnificent  improvisational 
performance,  Steibelt  stormed  out  and  split  for  St.  Petersburg! 

After  the  quirky  bass  line  theme  is  introduced,  Beethoven 
adds  contrapuntal  voices  to  form  three  different  versions  of  the 


bass  melody.  Next  he  breaks  into  the  primary  melody  (see  top 
line  of  the  musical  illustration),  which  musicologists  refer  to 
as  the  “englishche”  contredanse  theme,  because  it  is  based  on 
English  country  dances  of  the  period.  As  indicated  in  the  works 
official  title,  fifteen  increasingly  elaborate  variations  ensue.  Some 
variations  relate  directly  to  the  “englishche”  country  dance  melody, 
while  others  are  derived  from  the  harmonic  implications  of  the 
bass  melody.  Following  the  fifteen  variations,  Beethoven  wraps 
this  work  up  with  a brilliant  fugue.  The  first  section  of  the  fugue, 
the  allegro  con  brio,  is  derived  from  the  bass  melody.  In  the  fugue’s 
final  Andante  con  moto  section,  Beethoven  returns  once  again  to 
a beautiful  and  nostalgic  rendition  of  his  “englishche”  country 
dance  melody. 

Why  was  Beethoven  so  obsessed  with  this  simple  country  tune? 
Sarah  Bennett  Reichart  tells  us  in  her  frequently  quoted  dissertation 
on  the  “Influence  of  Eighteenth- Century  Social  Dance  on  the 
Viennese  Classical  Style”  that  the  “englishche”  country  dance 
became  very  popular  during  the  reforms  of  Austria’s  “enlightened” 
Emperor  Joseph  II,  1780-1790,  especially  in  the  bourgeois  circles 
of  Mozart,  and  remained  popular  in  Beethoven’s  Vienna.  Reichart 
points  out  that  on  some  occasions  it  was  even  customary  for 
masters  and  servants  to  dance  the  “englishche”  together.  Thus, 
Eroica  scholar  Thomas  Sipe  conjectures  that  the  “englishche” 
melody  may  have  signified  for  Beethoven  and  his  contemporaries 
an  ideal  of  social  reform,  i.e.,  a dramatic  breakdown  in  aristocratic 
class  barriers  (Sipe,  Beethoven:  The  Eroica  Symphony,  11-12). 

Beethoven’s  repeated  use  of  the  “englishche”  theme,  together 
with  the  remarkable  “Ode  to  Joy”  movement  of  his  Ninth  Symphony, 
composed  in  Metternich’s  police  state,  celebrate  his  faith  in 
republican  ideals  and  the  power  of  music  to  inspire  those  ideals. 
When  listening  to  the  “Eroica”  Variations,  pay  special  attention  to 
how  Beethoven  expresses  a wide  range  of  human  emotions  with  a 
simple  country  tune.  “For  Beethoven,  the  ephemeral  country  dance, 
symbolizing,  but  not  guaranteeing,  productive  interaction  between 
classes  could  perhaps  become,  through  the  political  reforms  of 
Bonaparte,  a concrete  social  reality.”  (Thomas  Sipe,  Beethoven:  The 
Eroica  Symphony,  115). 

Note:  For  an  exceptional  recording  of  the  “Eroica”  Variations, 
Glenn  Gould’s  Sony  recording  is  the  ne  plus  ultra\  Two  brilliant 
recordings  of  the  Eroica  Symphony  include:  The  San  Francisco 
Symphony’s  CD,  conducted  by  Michael  Tilson  Thomas,  and  the 
Orchestre  Revolutionnaire  et  Romantique  CD,  under  the  direction 
of  Sir  John  Eliot  Gardiner.  These  recordings  are  exceptional  in  their 
brilliant  mimicking  of  muffled  drums,  i.e.,  the  caisse  roulante  voilee, 
played  in  the  second  movement  by  string  instruments. 
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Selected  Chronology  for  Napoleon 

Compiled  by  Stanford  University  Intern  Andrew  Linford  with 
help  from  www.napoleonicliterature.com/Chronology.html 

1769  Napoleon  Bonaparte  born  August  15  at  Ajaccio,  on  the 
island  of  Corsica  just  off  Italy,  fourth  child  of  Charles 
Bonaparte  and  of  Lititia,  nee  Ramolino. 

1774  Louis  XVI  becomes  king,  Marie  Antoinette  queen,  after 
death  of  Louis  XV. 

1778  Napoleons  father  Carlo  enrolls  Napoleon,  aged  9,  at  Bri- 
enne,  a private  academy  in  France.  A small  child,  as  an 
adult  he  will  stand  at  5 feet  2. 

1784-85  At  15,  Napoleon  enters  the  Royal  Military  Academy  of 
Paris;  appointed  Lieutenant  en  second  in  best  artillery  unit 
in  French  Army,  quartered  at  Valence. 

1789  French  Revolution  begins  with  the  storming  of  the  Bas- 
tille. 

1791-92  Napoleon  starts  for  Corsica;  elected  second  Lieutenant- 
Colonel  of  2d  Battalion  of  Corsican  Volunteers;  is  pro- 
moted as  Captain  of  4th  Class;  Napoleon  and  his  family 
have  to  quit  Corsica.  Tuilleries  Palace  is  stormed  and  Louis 
XVI  dethroned.  France  is  declared  a Republic. 

1793  Louis  XVI  and  Marie  Antoinette  guillotined.  Napoleon  in 
command  of  part  of  artillery  of  army  of  Carteaux,  victory 
at  Toulon;  made  Chef  de  Bataillon  (Major). 

1794  Napoleon  arrested  after  fall  of  Robespierre  on  suspicion  of 
treachery. 


1802  Ludwig  van  Beethoven  composed  Variations  and  Fugue 
for  Piano  in  E flat  major.  Op.  35,  a set  of  fifteen  variations 
for  solo  piano. 

1803  Civil  Code  (later.  Code  Napoleon)  decreed;  War  between 
France  and  England. 

1804  Napoleon  crowned  Empereur  des  Francais,  age  35;  Jose- 
phine crowned  Empress. 

1805  Battle  of  Trafalgar. 

1807  Josephines  grandson  Napoleon,  heir  apparent,  dies  of 
croup. 

1808  Conferences  at  Erfurt  with  Napoleon,  Alexander,  German 
Sovereigns;  Napoleon  beats  Spanish  armies;  returns  to 
France  to  prepare  for  Austrian  campaign. 

1809-10  Napoleon,  aged  40,  divorces  Josephine  and  marries  Arch- 
duchess of  Austria  Marie  Louise;  their  son  Napoleon  II  is 
born  in  1811. 


1795  Directoire  is  established.  Napoleon  appointed  Commander 
of  the  Army  of  the  Interior  (i.e.,  of  Paris). 

1796-97  Napoleon  appointed  Commander-in-Chief  of  the  Army  of 
Italy;  marries  Josephine  Tascher  de  la  Pagerie,  Vicomtesse 
de  Beauharnais,  widow  of  General  Vicomte  Alexandre  de 
Beauharnais,  and  leaves  Paris  for  Milan,  Italy  to  liberate 
Italians  from  Austrian  rule;  soldiers  bring  Italian  artworks 
to  Paris. 

1798  Egyptian  expedition.  Napoleon  sails  from  Toulon;  takes 
Malta;  Alexandria  taken;  battle  of  the  Chebreisse;  battle  of 
the  Pyramids;  Cairo  entered;  fleet  destroyed  at  the  Battle 
of  the  Nile  and  his  army  attacks  Syria;  soldiers  loot  Egyp- 
tian treasures,  including  the  Rosetta  Stone. 

1799  Provisionary  Consulate  replaces  Directoire— Napoleon, 
First  Consul  at  youthful  age  of  30;  Cambaceres,  Second 
Consul;  Lebrun,  Third  Consul. 

1801  Treaty  of  Luneville  between  France  and  Germany;  Venice 
partitioned;  left  bank  of  Rhine  and  the  Austrian  Nether- 
lands secured  to  France;  Concordat  with  Rome;  Roman 
Catholic  religion  restored  in  France. 

1802  Napoleon  Vice-President  of  Italian  Republic;  Napoleon 
First  Consul  for  life. 

1802  La  Description  de  VEgypte  is  published  in  23  volumes  with 
engravings,  compiled  by  151  “savants”  (astronomers,  math- 
ematicians, naturalists,  physicists,  doctors,  chemists,  engi- 
neers, botanists,  artists,  a poet,  a musicologist)  who  accom- 
panied Napoleon  on  the  Egyptian  campaign. 


1812  War  with  Russia;  Napoleon  enters  Moscow;  commences 
his  retreat;  leaves  his  army;  arrives  at  Paris. 

1814  Josephine  dies.  European  Allies  march  on  Paris;  Empress 
and  Court  leave  Paris;  First  Treaty  of  Paris;  Senate  declares 
the  dethronement  of  Napoleon,  who  abdicates;  signs  treaty 
giving  him  Elba  for  life.  Louis  XVIII  crowned. 

1815  Napoleon  quits  Elba;  enters  Paris,  Louis  XVIII  flees;  Battle 
of  Waterloo;  Napoleon  surrenders  to  English;  imprisoned 
at  St.  Helena;  Second  Treaty  of  Paris. 

1821  May  5. — Napoleon,  aged  51,  dies  5.45  P.M.;  buried  8th 
May. 

1823  Napoleons  memoirs  are  published,  revising  history. 

1852  Napoleons  nephew  is  crowned  emperor  Napoleon  III. 

1869  Leo  Tolstoy'  s War  and  Peace. 

Special  Offer 

Humanities  West  has  produced  a special  edition  education 
resource/reader  with  the  assistance  of  Andrew  Linford, 
Humanities  West  intern  and  student  at  Stanford  University.  It 
is  available  upon  request  to  attendees  via  email  in  PDF,  from 
info@humanitieswest.  org. 

For  an  extended  bibliography  and  resources  list,  please  go 
to  the  Humanities  West  website  www.humanitieswest.org 
(Compiled  by  Charles  Seiloff  PhD) 
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Metropolitan  Opera  (1984).  His  most  recent  work  is  Napoleon, 
A Political  Life  (2004) — a Main  Selection  of  The  History  Book 
Club,  Featured  Alternate  of  the  Book  of  Month  Club,  and  win- 
ner of  Le  Grand  Prix  of  the  Fondation  Napoleon  as  well  as  the  J. 
Russell  Major  Award  (Best  Book  in  English  on  French  History, 
2004)  of  The  American  Historical  Association.  Mr.  Englund  was 
a Guggenheim  Fellow  in  2005-2006.  He  is  under  contract  to 
Editions-CNRS  in  Paris  for  a book  entitled,  French  Antisemi- 
tism, 1880-1914,  in  an  International  Perspective.  He  is  also  under 
contract  to  HarperCollins  in  New  York  for  a life  of  Charles  de 
Gaulle.  Finally,  he  is  completing  his  two-volume  study,  “The  Po- 
litical Significance  of  the  Idea  of  Nation  in  French  History.” 

Luba  Golburt  is  Assistant  Professor  of  Russian 
Literature  at  UC  Berkeley.  She  specializes  in  Rus- 
sian and  European  Enlightenment  and  Romanti- 
cism, and  is  particularly  fond  of  the  Napoleonic  Era. 
Leo  Tolstoy  s War  and  Peace  is  the  piece  de  resistance 
of  her  favorite  lecture  course  on  History  in  the  European  Novel. 
She  emigrated  from  Russia  as  a teen,  did  her  undergraduate  work 
at  UC  Berkeley  and  earned  her  PhD  from  Stanford  University  in 
Comparative  Literature. 

Michael  Marrinan  is  Professor  of  Art  History, 
Stanford  University.  His  principal  research  and 
teaching  interests  concern  European  art  of  the  18th 
and  19th  centuries,  with  an  emphasis  on  develop- 
ments in  France.  Several  of  his  publications  have 
been  concerned  with  the  imaging  of  contemporary 
events  in  France  between  1800  and  1850,  notably  the  works  of 
Baron  Gros,  Theodore  Gericault,  and  Horace  Vernet.  His  re- 
search interests  attend  to  how  representations  operating  at  dif- 
ferent “levels”  of  culture— from  museum-oriented  paintings  to 
cheap  prints,  mass  media  spectacles  like  panoramas,  and  popular 
histories-intersect  to  produce  historical  meaning.  His  forthcom- 
ing book,  a survey  of  Parisian  art  and  culture  during  the  first 
half  of  the  19th  century,  is  called  Romantic  Paris:  Histories  of  a 
Cultural  Landscape,  1800-1850. 

Laurent  Mayali  is  Lloyd  M.  Robbins  Professor  of 
Law  and  Director,  Comparative  Legal  Studies  Pro- 
gram, and  Director,  Robbins  Religious  and  Civil 
Law  Collection,  UC  Berkeley.  He  was  elected  to  a 
chair  in  Roman  Christianity  and  sources  of  modern 
law  at  the  Ecole  Pratique  des  Hautes  Etudes  at  the  Sorbonne  in 
Paris.  He  has  been  a visiting  law  professor  at  several  universities 
and  has  lectured  extensively  throughout  Europe  and  Africa  in 
the  areas  of  legal  history  and  comparative  law.  He  is  the  author 
and  coauthor  of  many  publications,  including  Droit  savant  et  cou- 
tumes;  Uexclusion  des  filles  dotes  (Xlleme-SVeme  siecles)\  Of  Strang- 
ers Foreigners',  and  Identite  et  droit  de  V autre.  Mourirpur  la  Patrie  et 
autres  texts.  He  has  also  published  numerous  articles  on  medieval 
jurisprudence,  customary  law,  and  comparative  law. 

Teresa  Yu  has  earned  the  prestigious  Artist  Certificate  in  Cham- 
ber Music  from  the  SF  Conservatory  of  Music,  where  she  studied 
with  Paul  Hersh.  Ms.  Yu  is  a soloist,  chamber  musician,  teacher 
and  a founder  and  director  of  Amabile  School  of  Music.  She  won 
first  prize  at  the  New  England  Piano  Teachers  Association  in 


Cafe  du  Nord 

Swedish  American  Hall 

The  Swedish  American  Hall  was  designed  and  built 
by  expert  craftsmen  of  the  Swedish  American  Society 
shordy  after  the  Great  Quake  of  ‘06  and  is  meticulously 
maintained,  to  this  day,  by  their  descendants.This  beautiful 
five-story  building  stands  proudly  on  Market  Street  at  the 
foot  of  the  “Upper  Market  District,”  a bustling,  well-lit 
corridor  that  is  easily  accessible  by  taxi  and  public  transit. 

The  Swedish  American  Hall  rents  up  to  4,000  square  feet 
of  event  space;  five  rooms  of  varying  sizes  on  three  floors 
including  the  richly  adorned  “Freja  Hall”  which  has  a 
banquet  capacity  of  225  and  a reception  capacity  of  350. 

The  smaller  halls  add  additional  capacity  and  are  perfect 
for  breakout  sessions,  VIP  lounges,  galleries  and  classrooms. 

The  Cafe  du  Nord  is  located  directly  below  the  Swedish 
American  Hall.  This  former  speakeasy,  long  famous  for  its 
fine  food,  live  entertainment  and  lush  Victorian  ambiance, 
also  contains  a professional  sound  system  and  stage  to  easily 
accommodate  your  entertainment  and  presentation  needs.  The 
two  venues  may  be  rented  separately  or  together  for  large  scale, 
multifaceted  events. 

The  Swedish  American  Hall  and  the  Cafe  du  Nord  host  more 
than  400  weddings,  private  events  and  performances  each  year. 
Our  expansive  catering  menu  is  supervised  by  Chef  John 
Lamkin,  owner  of  the  award-winning  Russian  Hill  restaurant, 
“Street.”  Our  highly  trained  staff  can  provide  you  with 
everything  to  ensure  your  event’s  success,  including  full  service 
catering. 

2 1 70  Market  Street  San  Francisco,  CA  www.cafedunord.com 
415-861-5016 


1999  and  2000,  the  San  Francisco  Young  Pianists 
Competition,  and  the  Berkeley  Piano  Club  Compe- 
tition. Ms.  Yu  has  performed  the  Bach  Double  Piano 
Concerto  at  the  New  England  Conservatory  of  Mu- 
sic and  the  Beethoven  Piano  Concerto  No.  1 at  the 
Colorado  College  Summer  Music  Festival.  As  the 
winner  of  the  SF  Conservatory  of  Music  s Concerto  Competition, 
she  performed  Saint- Saens  Piano  Concerto  No.  2 with  the  Conser- 
vatory Orchestra  in  March  2005.  She  performed  the  Racmaninoff 
Piano  Concerto  No.  2 with  Symphony  of  the  Redwoods  and  the 
Liszt  Piano  Concerto  No.  1 with  the  Redwood  Symphony  in  2006. 
She  also  won  first  prize  in  Mu  Phi  Epsilon  Competition  in  2007. 


« 7 » 


RESIDENCE 


ICS 


/ .w  w tr  E 

^//  / 

^tnd/Vect;  Yorker  W\\a 


r 'C,r  -V  ;t-'v.t.  ■ vrr  't.  ,r 


LECTURE 


WHY  WRITE  ABOUT  WRITING?; 
OR.  HOW  DR.  JOHNSON  CAN 
SAVE  YOUR  LIFE 


Wednesday,  May  13, 2009, 7:00  pm 
Cubberley  Auditorium,  School  of  Education 
485  Lasuen  Mall 
Stanford  University 


DISCUSSION 

Thursday,  May  14,  2009,  noon 
Stanford  Humanities  Center 
424  Santa  Teresa  Street 
Stanford  University 


STANFORD 


STANFORD 
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H HUMANITIES  WEST,  a community-based  non-profit  organization,  has  been '' exploring  history  to  celebrate  the  mind  and  the  since  1983. 

We  present  interdisciplinary  programs,  which  evoke  historic  times  and  places  that  illuminate  the  human  spirit.  Our  programs  are  designed  to 
entertain  and  educate  diverse  audiences  through  a lively  combination  of  lectures  and  performances  that  encompass  the  fine  and  performing 
arts,  social  history,  music,  politics,  and  philosophy  of  the  arts.  Programs  presented  by  Humanities  West  over  the  last  decade  include  SICILY: 
Crossroads  of  Mediterranean  Civilization;  REMBRANDT  and  the  Golden  Age  of  the  Netherlands;  THE  CRUSADES:  Myth  and  Reality;  VOLTAIRE  and  the 
French  Enlightenment,  GENGHIS  KHAN:  Empire  on  Horseback;  BENJAMIN  FRANKLIN  and  the  Invention  of  America;  and  INDIA  RISING:  Tradition 
Meets  Modernity.  www.humanitieswest.org 


BOARD  OF  DIRECTORS 

Chairman 

George  Hammond 
Vice-Chairman,  Marketing 
Sally  Dudley 
Vice-Chairman,  Program 
Chuck  Sieloff,  PhD 
Secretary/Treasurer 
Charles  Bowman 
Clifford  (Kip)  Cranna,  PhD 
Janice  H.  Dost 
Douglas  C.  Grigsby 
Susan  Hastings 
Scott  Huseby,  MD 
Patricia  Lundberg,  PhD 
A.  Kirk  McKenzie 
Judith  Workman 

EXECUTIVE  DIRECTOR 

Patricia  Lundberg,  PhD 

Assistant  to  the  Executive  Director: 
Monika  Collins 

Intern:  Andrew  Linford  (Stanford 
University) 

ADVISORY  COUNCIL 

Eric  Apfelstadt 
Walter  Denny 
Peter  Fairbanks 
Elisabeth  Gleason 
Roger  Hahn 
Shira  Kammen 
Paul  Karlstrom 
Adela  Lee 
Robert  Lubar 
Nicholas  McGegan 
Theresa  Nelson 
Peter  Pierson 
Theodore  Rabb 
Mitchell  Schwarzer 
Sally  Scully 

Eleanor  Selfridge-Field 
Julia  Trilling 
Oily  Wilson 

Elaine  Thornburgh 
Founding  President 

Marketing:  Nancy  Buffum 
Public  Relations:  Genevieve  Antal^ 
Webmaster:  Stuart  Sussman 
Program  Design:  Jeff  Brandenburg 

Humanities  West  gratefully 
acknowledges  the  support  of  the 
following,  whose  generous 
contributions  from  July  2008 
through  March  2009  have 
sustained  excellence  in  Humanities 
West  interdisciplinary  programming 
in  the  Arts  and  Humanities. 

GRANTS  & 

INSTITUTIONAL 

CONTRIBUTIONS 

Grants  for  the  Arts/San  Francisco 
Hotel  Tax  Fund 
Bank  of  the  West 


Stanford  Humanities  Center 
Stanford  French  Workshop 
UC  Berkeley  Center  for  Middle  East 
Studies 

UC  Berkeley  Institute  of  European 
Studies 

UC  Berkeley  Institute  of  Slavic,  East 
European,  and  Eurasian  Studies 
UC  Santa  Cruz  Department  of  Music 
and  Hasan  Endowment 
Codex  Foundation 
Creative  Sushi 
Franklin  Maxims 
Friends  of  Franklin 
42nd  Street  Moon 
International  House  Berkeley 
Society  for  Arts  and  Cultural 
Heritage  of  India  (SACHI) 

Center  for  the  Pacific  Rim,  University 
of  San  Francisco 
Artisans  of  San  Francisco 
AT&T  Foundation,  Electronic  Arts, 
General  Electric  (match) 

BENEFACTORS  ($10,000+) 

George  Marcus 
Patricia  and  George  Lundberg 
Judith  and  Joseph  Workman 
John  Hendrickson  and  SFRi,  LLC 

SENIOR  FELLOWS 
($9,999-2,500) 

Peter  A.  von  Rogov,  M.D. 

FELLOWS  ($2,499-500) 

Anonymous 

Charles  and  Ann  Bowman 
Margery  Bushman 
Hella  and  Melvin  Cheitlin 
Mary  Claugus 
Maureen  A.  Conway 
Henry  Donohoe 
Janice  and  Bill  Dost 
Sally  Dudley 
Margaret  Feldstein 
Karen  B.  Fireman 
Douglas  C.  Grigsby  and  Laura 
Winfrey 

George  and  Maria  Hammond 
Margaret  and  Kevin  Harrington 
Susan  Hastings  and  Jason  Eiband 
Frank  and  Sharon  Rettenberg 
Scott  and  Nancy  Huseby 
A.  Kirk  McKenzie 
Mrs.  Albert  Moorman 
Roberta  Mundie 
Carolyn  B.  Poe 
Nancy  Robison 
Chuck  Sieloff,  PhD 
Beverly  A.  Weber 

PATRONS  ($499-100) 

Walter  and  Millie  Alvarez 
Jan  Gilpin  Anderson 
Cal  Anderson 
John  B.  Arnold 
Milton  Axt 
Helen  Bacon 
Christina  M.  Bailer 


Brigid  Barton 

Daniel  and  Elizabeth  Bikle 

Helen  Bogner 

Jane  and  Stuart  Bowyer 

Helen  Kennedy  Cahill 

Natalie  Cherry 

Mr.  and  Mrs.  Thomas  Cooney 

Joseph  Costa 

Clifford  (Kip)  Cranna,  PhD 

Walter  B.  Denny 

Mrs.  Anthony  Di  Domenico 

Everett  and  Sherry  Eiselen 

George  Elias 

Betsy  W.  Feichtmeir 

Bill  and  Margery  Findlay 

Gordon  Frierson 

Nancy  Genn 

Patricia  Gittini 

Rocco  and  Sandra  Gulli 

Ellen  and  Roger  Hahn 

Todd  Hansen 

William  Hellendale 

Stephen  Miller  Johnson 

Robert  and  Kathleen  Kaiser 

Richard  and  Susan  Kaplan 

Anne  W.  Kasanin 

Corinne  and  Michael  Laing 

Catherine  Lasky 

Peter  V.  Leigh 

Steven  Machtinger 

Michael  and  Alexandra  Marston 

Eleanor  Matheu 

Mrs.  David  McDaniel 

Theresa  Nelson  and  Barney  Smits 

Teresa  Kangas  Olsen 

Charles  and  Janina  Paul 

Dr.  and  Mrs.  Nicholas  L.  Petrakis 

Mary  Lou  and  Paul  Pollaczek 

Mrs.  Lily  Preiner 

Gerald  T.  Richards 

Phyllis  Brooks  Schafer 

Sally  Scully 

Dr.  and  Mrs.  John  L.  Sommer 
Eugenie  Taylor 

Mr.  and  Mrs.  Richard  C.  Waugh 
Ann  Williamson 

FRIENDS  ($99-45) 

Genevieve  Antaky 

Deborah  I.  Aracic 

Anita  Aileen  Axt 

John  B.  Barnes 

Marie  Bartee 

Thomas  E.  Blair 

Richard  D.  and  lone  D.  Brain 

Kathryn  Conliffe 

Dr.  Ann  Duncan 

F.  Gordon  Dunn 

Marilyn  Ersepke 

Eleanor  Selfridge  Field 

Jack  Fitch 

Lisa  and  Mike  Fremont 
Rochelle  Gatlin 
Steven  Henrikson 
Cheree  Hethershaw 
Jolene  Huey 
Francis  T.  Itaya,  Jr. 

Rudolph  Johnson 


Paul  Karlstrom 

Kathleen  King 

Carolyn  M.  Klein 

Barbara  M.  Lyons 

James  and  Mellie  Malcolmson 

Karen  and  Russell  Merritt 

Miles  McKey 

Dorothy  T.  Milton 

Patricia  S.  Miller 

Nancy  Olson 

John  F.  Reilly 

Dianne  Reynolds 

Francis  Rigney,  MD 

Diane  B.  Rooney 

Heather  and  Paul  Sterner 

Marie  Tilson 

Ralph  Watson 

Ellen  and  Klaus  Werner 

Priscilla  Ann  Wheeler 

Michael  Yakashita 

Eugene  and  Zita  Zukowsky 

OTHER 

liana  Thornburgh  Bar-David 

Thomas  E.  Blair 

Patricia  Davico 

Jerome  F.  Downs 

Rita  P.  Garcia 

Sylvia  McLaughlin 

Janice  Moulton 

Jacqueline  Ross 

Walter  R.  Tick 

Alfia  Wallace 

John  R.  Wheat 

SPECIAL  THANKS 

Consul  General  of  France  Mourier 
Consul  General  of  Greece  Xenia 
Stefanidou 
Cal  Anderson 
Michele  Delattre 
Nancy  Buffum 
Roger  Hahn 
Barbara  Hassid 
Andrew  Linford 
Diane  Mann 
Melinda  Roberts 
Laura  Sheppard 
Matthew  Tiews 

Podium  Flower  Arrangement  courtesy 
of  Signa  Houghteling  and  PK  Art  & 
Floral  Design  (415.292.6000) 

VOLUNTEERS 

Hazel  Best 

Ann  Bowman 

Hella  and  Mel  Cheitlin 

Carol  Feagles 

Rocco  Gulli 

Lynn  Harris 

Nancy  Huseby 

Viola  McCusker 

Marty  Maricle 

Gloria  Melone 

Pam  Minkler 

Stephen  Osadetz 

Susan  Petrakis 

Heather  and  Paul  Sterner 

Eileen  Ward 


Humanities  West  Presents  Its  25th  Anniversary  Season 

'exploring  history  to  celebrate  the  mind  and  the  arts'" 

Herb  St  Theatre,  401  Van  Ness  Avenue,  San  Francisco 


Copernicus,  Galileo,  and  Kepler:  Redefining  Our  Place  in  the  Universe 

October  2 and  3, 2009 

Commemorating  the  400th  anniversary  of  modern  astronomy  and  Galileo's first  use  of  the  telescope  in  1609. 

For  centuries,  religious  belief  and  philosophical  reasoning  placed  man  and  his  earthly 
home  at  the  center  of  the  universe.  Three  provincial  scholars,  from  Torun  in  Poland,  Pisa 
in  Italy,  and  Weil  der  Stadt  in  Germany,  changed  that  deep-seated  and  psychologically 
compelling  conviction.  After  150  years  of  controversy  and  confrontation,  their  courage, 
persistence,  and  dedication  to  new  methods  of  scientific  observation  succeeded  beyond 
belief.  The  work  of  Copernicus^  Galileo  and  Kepler  eventually  led  to  today  s astronomical 
shifts  in  understanding  an  expanding  universe,  one  that  may  contain  millions  of  life- 
supporting planets  in  our  galaxy  alone.  Moderator:  Alexander  Zwissler,  (Executive 
Director,  Chabot  Space  & Science  Center,  Oakland) 

Alexander/Alexandria:  The  Flowering  of  Hellenistic  Culture 

February  5 and  6, 2010 

Alexander  conquered  the  vast  Persian  Empire  and  founded  Alexandria  before  dying 
in  his  33rd  year,  in  323  BCE.  In  the  aftermath,  Greek  literature,  learning,  and  art 
intermingled  with  Egyptian,  Iranian,  Babylonian,  and  Hebrew  cultures.  Nowhere  did 
this  convergence  of  cultures  emerge  more  dramatically  than  in  Alexandria,  which  became 
the  royal  seat  of  Hellenistic  Egypt.  Its  Great  Library  and  Museum  and  its  Lighthouse — 
one  of  the  ancient  wonders  of  the  world— became  magnets  for  travelers  from  the 
Mediterranean  and  beyond.  Though  Alexandria's  original  Library  was  destroyed  long  ago, 
another  has  risen  from  its  ashes,  and  the  luster  of  Hellenistic  Civilization  that  flourished 
for  three  centuries  after  Alexander  still  endures.  Moderator:  William  S.  Greenwalt 
(Professor  of  Classics,  Director  of  University  Honors,  Director  of  Lead  Scholars,  and 
Director  of  Fellowships,  Santa  Clara  University) 


The  Florence  of  the  Medici:  Commerce,  Power,  and  Art  in  Renaissance  Italy 

April  30  and  May  1, 2010 

Out  of  a small  but  fiercely  competitive  city  of  some  sixty  thousand  inhabitants,  there 
erupted  between  the  1300s  and  1600s  a torrent  of  creativity  that  transformed  western 
culture.  The  wealth  of  the  Florentine  city-state  and  especially  of  its  rulers,  the  Medici, 
whose  patronage  and  influence  embraced  much  of  Italy  and  beyond,  made  possible 
an  outburst  of  artistic  and  intellectual  innovations  that  had  consequences  throughout 
Europe.  Home  to  Dante,  Toscanelli  (the  geographer  who  inspired  Columbus), 
Michelangelo,  Machiavelli,  and  Galileo,  Florence  in  these  years  was  at  the  cutting  edge  of 
changes  that  eventually  were  to  shape  the  modern  world. 

Moderator:  Theodore  Rabb,  PhD  (History,  Emeritus,  Princeton  University) 


Interior  of  a bank  owned  by  the  Medici 
family  of  Florence,  Italian  woodcut, 

15th  century. 


Season  And  Individual  Tickets  — Now  On  Sale 

Order  your  Season  Tickets  now  to  guarantee  excellent  seating.  Save  $80  when  you  purchase  tickets  for  all  three  programs. 
Donors  receive  highest  priority  until  July  31, 2009.  Use  the  order  form,  opposite  page,  for  mail  orders  or  give  your  order  to 
staff  in  the  lobby  during  the  Napoleon  program.  Order  by  phone  415.392.4400  or  visit  www.cityboxoffice.com. 
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HUMANITIES  WEST 

PRIORITY  2009-2010  SEASON  TICKET  ORDERS 

Herbst  Theatre,  401  Van  Ness  Ave,  San  Francisco 

COPERNICUS,  GALILEO  & KEPLER  ALEXANDER/ALEXANDRIA  THE  FLORENCE  OF  THE  MEDICI 

October  2 - 3,  2009  February  5 - 6,  2010  April  30  and  May  1,  2010 


SEASON  SUBSCRIPTIONS 

Full  Series  Fridays  & Saturdays  (save  $80)  $220  x 

tickets  = $ 

Balcony  (save  $25) 

$140  X 

tickets  = $ 

Friday  Series  (save  $20) 

$115  X 

tickets  = $ 

Balcony  (save  $15) 

$75  X 

tickets  = $ 

Saturday  Series  (save  $20) 

$175  X 

tickets  = $ 

Balcony  (save  $15) 

$105  X 

tickets  = $ 

Handling  Fee  Friday/Saturday 

$8  per  Season  combo 

Handling  Fee  One-day 

$5  per  Season  ticket 

INDIVIDUAL  PROGRAM  TICKETS 

Galileo 

Alexander 

Medici 

Friday  & Saturday  Combo  $ 1 00 

Combo  Balcony  $55 

Friday  Only  $45 

Friday  Balcony  $30 

Friday  Student/Teacher  Balcony  $20 

Saturday  Only  $65 

Saturday  Balcony  $40 

Saturday  Student/Teacher  Balcony  $20 

Handling  Fee  Individual  Ticket  combo  $5.00 

One  day  $2.50 

I have  sent  my  annual  donation  directly  to  Humanities  West:  $ 


Please  include  my  annual  donation  to  HW  in  my  total:  $ 


TICKET  ORDER  TOTAL 

$ 

HANDLING  FEE  TOTAL 

$ 

DONATION  TOTAL 

$ 

GRAND  TOTAL 

$ 

NAME 

STREET 

CITY 

STATE 

ZIP 

TELEPHONE 

EMAIL 

O Enclosed  is  my  check  payable  to  City  Box  Office 
O Charge  my  credit  card  O Visa  O Mastercard 


ACCT.  NO.: 

EXPIRES 

NAME  ON  CREDIT  CARD  (PRINT) 

AUTHORIZED  SIGNATURE 

PLACE  YOUR  ORDER  WITH  CITY  BOX  OFFICE 
MAIL  (include  a self-addressed-stamped  envelope): 
180  Redwood  St.,  Suite  100,  San  Francisco,  CA  94102 
PHONE  41 5.392.4400  FAX:  415.986.0411 


ONLINE:  cityboxoffice.com 


Ticket  Sales  Cover  Only  One-Third  the  Cost  of  Presenting  Humanities  West  Programs 

YES!  I want  to  BECOME  A FRIEND  OF  HUMANITIES  WEST 

» Support  public  programs  unique  to  the  Bay  Area. 

» Enjoy  priority  seating  for  next  Seasons  programs  (Reserve  by  July  31, 2009). 

» Dine  with  program  presenters  (phone  415.391-9700  for  reservations  for  future  programs). 

» Attend  private  receptions. 

» Benefactors  receive  two  complimentary  tickets  to  each  program  and  may  sponsor  a specific  program  component. 


Pick  up  a donor  envelope  in  the  lobby  or  see  humanitieswest.org.  Credit  cards  accepted. 


Are  You  on  the  Mailing  List  and  the 
HW  News  E-mail  list? 

The  2009-2010  Season  brochure  will  be  mailed  to  you  in  May, 
and  you  will  receive  program  and  event  reminders  for  each 
program  during  the  year. 

HW  NEWS  now  comes  to  you  via  e-mail:  Humanities  West 
has  gone  Green!  HW  E-News  includes  updates,  supplementary 
program  resources  and  links,  special  offers  and  invitations. 

Sign  up  when  you  order  tickets  or  in  the  lobby  or  see 
humanitieswest.  org. 


Please  Help  Us 
Plan  and  Improve 
Upon  Future 
Programs 

Fill  out  your  Audience 
Evaluation  Form  and 

leave  in  the  theatre  lobby 
or  return  by  April  24, 2009. 
Thank  you! 


JOSEPHINE  BY  FRANCOIS  GERARD 
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What  do  Ben  Franklin,  Bonaparte  and  Bollywood  Have  in  Common? 


Humanities  West  has  a new  offering:  shirts,  mugs,  magnets  and  bags  at  Cafe  Press.  Purchases  from  this  shop  help 
support  Humanities  West,  and  let  you  show  off  your  support.  Visit  our  shop  today!  http://cafepress.com/humanitieswest 


4tgrran^H> 

PARIS  THROUGH  EXPATRIATE  EYES 

www.Paris-Expat.com 


0ARTS  ,ORG 

Your  Compreliensive  Guide  to  San  Francisco  Arts 


ADVERTISE  IN  THE 
THEATRE  PROGRAM 

Publicize  your  business  or  special  event, 
or  welcome  a guest  speaker  to  the  HW 
program.  Phone  415-391-9700  or  email 
info@humanitieswes  t . org. 


HUMANITIES  WEST 

P.O.  Box  546 

San  Francisco,  CA  94104 

415-391-9700 

humanitieswest.org 


With  Support 
from 


grajTtsi 

for 

the 

5an  frandsco  Hotel  Tax  Ftjnd  | 

Introductory  offer  of  30% 

for  Friend  of  Humanities  West 


Artisans  of  San  Francisco 

Family  Member  Card 


Compliments  of 
Joe  Dellert  CPF 


LifotimO  Joeartisans@sbcglobal.net 

www.ArtisansofSF.com 

10%  Discount  1964  Union  Street  SF,  CA  94123 

Phone  41  5.921.0456  Fax  41  5.921.0458 


SAN  FRANCISCO  WAR  MEMORIAL 
AND  PERFORMING  ARTS  CENTER 
HERBST  THEATRE 

Owned  and  operated  by  the  City  and  County  of  San  Francisco 
through  the  Board  of  Trustees  of  the  War  Memorial  of  San  Francisco 
The  Honorable  Gavin  Newsom,  Mayor 

TRUSTEES 

Nancy  H.  Bechtle,  President 
Charlotte  Mailliard  Shultz,  Vice  President 
Wilkes  Bashford 
Belva  Davis 
Bella  Farrow 
Thomas  E.  Horn 
Claude  M.  Jarman,  Jr. 

Mrs.  George  R.  Moscone 
MajGen  J.  Michael  Myatt,  USMC  (Ret.) 

Paul  F.  Pelosi 

Eleni  Tsakopoulos-Kounalakis 
Elizabeth  Murray,  Managing  Director 
Jennifer  E.  Norris,  Assistant  Managing  Director 

A S ennheiser  Listening  System  is  installed  at  Herbst Theatre.  W ireless  headphones 
and  induction  devices  (adaptable  to  hearing  aids)  are  available  in  the  main  lobby  of 
the  theatre.  There  is  no  charge,  but  an  ID  deposit  is  required. 


PATRONS,  ATTENTION  PLEASE!  FIRE  NOTICE: 

THERE  ARE  SUFFICIENT  EXITS  IN  THIS  BUILDING  TO 
ACCOMMODATE  THE  ENTIRE  AUDIENCE.  THE  EXIT 
INDICATED  BYTHE  LIGHTED  "EXIT"  SIGN  NEARESTYOUR 
SEAT  IS  THE  SHORTEST  ROUTE  TO  THE  STREET.  IN  CASE  OF 
FIRE  PLEASE  DO  NOT  RUN  — WALKTHROUGH  THAT  EXIT. 


